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About the Book

An appealing combination of fun comic illustrations and verse, Limelight is a collection in 3 acts and
takes place during the mounting of a middle-school musical theater production. From auditions to
rehearsals to the drama of opening night, this genre-busting, poetry graphic novel gives voice to all
things theater. Young thespian fans of Theater Camp and Better Nate Than Ever will cherish this love
letter to theater and theater production. Enjoy the show!

About the Author

Renée M. LaTulippe is a poet, teacher, and lifelong theater person. She is the author of the poem
picture book The Crab Ballet and a forthcoming free verse picture book, and has poems published in
many anthologies. Renée is also the founder of the Lyrical Language Lab. In the educational market,
she writes the story-based curriculum Hit the Road Geography for her company, Storylark Road. She
lives in Italy with her husband and three children. www.reneelatulippe.com

About the lllustrator

Chuck Gonzales is a multifaceted author-illustrator who also works in advertising. He has illustrated
many books, book series, and book covers, among them A'‘Camping We Will Gomez!, The Aguados
On Ice!, and Elena Eco-Hero. He currently splits his time between Providence, RI, and Brooklyn, NY.
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How to Use this Guide

This guide is designed to help teachers bring Limelight: Curtain Up on Poetry Comics! into the
classroom through a balance of thinking, creating, and performing—mirroring the collaborative
nature of theater itself.

Activities throughout the guide are organized into three flexible categories: In Your Head, In
Your Hands, and On Your Feet. Each category supports a different mode of learning, allowing
teachers to tailor instruction to their students, time constraints, and instructional goals.

Choose activities from a single category or combine all three for a more immersive experience.

TN YOUR HEAD

These activities focus on discussion, close reading, and reflection. Students analyze poetic
language, point of view, structure, and visual storytelling. Questions can be used for whole-class
discussion, small groups, or written responses.

TN YOUR HANDS

These activities emphasize creation and craft. Students write poems, design comics, illustrate
scenes, or experiment with poetic forms introduced in the book. Activities can be adapted for
independent work, partner work, or classroom workshops.

ON YOUR FEET

These activities invite students to speak, move, and perform. Through choral readings, role-
play, and staged poetry performances, students explore how voice, sound, and movement
bring text to life—deepening comprehension while building confidence and collaboration.
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Before You Read...

1. Take a close look at the cover of Limelight. What do you notice? What details in the
artwork stand out to you? Can you guess what this book might be about? What clues
can you find in the cover art to support your prediction?

2. Limelight tells its story through poetry comics—a mix of poems and comic panels. Just
like other comics, you'll need to pay attention to the order of panels, the bubbles and
captions, and the images to follow along.

a. Why do you think the creators chose to combine poetry with comics?
b. What might the comics add to the poetry and vice versa?
/
Introduce Mask Poetry

Objective: Imagine the voices and personalities of everyday objects to prepare for the mask
poems in Limelight.

Choose any object in the classroom (e.g., pencil, door, backpack).

J What might the object say if it could talk?

. What kind of personality does it have (bossy, tired, dramatic, shy, etc.)?
Write 3-5 “l am..."” lines from the object’s point of view.
Example:

| am the classroom door.
| am busy swinging open a hundred times a day.
| am creaking just to be noticed.

In Limelight, poems are written from the point of view of theater objects—like the stage,
piano, and curtain. This is called mask poetry because the poet “puts on a mask” and speaks
as something else.

\_

J

While You Read...

As you read, watch for theater and poetry words that may be new to you.
Examples: audition, marquee, overture, blackout, understudy, pantoum, reverso, pit orchestra.

* Use the glossary in the back of the book to look up definitions.
* Create actions or drawings to help remember what the words mean.
e Write one sentence that uses each new word correctly.
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................... OVER]‘URE

Discussion and Comprehension Questions

Read the poem “Theater’s Welcome” in the Overture section.
1. How does the theater “invite” readers inside?

a. What words or phrases make it feel like the theater is talking directly to you?
b. Which lines make you feel welcomed or included?
c. Why do you think the author chose to start the book with the theater’s voice?

2. What mood do the opening lines create?

a. How do the rhythm and rhyme contribute to the feeling of entering a special place?

b. What images come to mind as you read these lines?

c. How do you feel as a reader—excited, curious, inspired? What specific language
makes you feel that way?

3. How does this “welcome” set the stage for the rest of the book?

TN YOUR HANDS

ACTIVITY: Write a “"Welcome Poem"” for Your Classroom

Objective: Use “Theater’s Welcome” as a mentor text to write a short poem personifying your
classroom as if it is greeting newcomers.

Reread "Theater's Welcome” aloud. The theater speaks in first person and uses inviting
language. If your classroom could talk, what would it say to welcome someone in?

Create a list of phrases or sensory details
" . . "o . . " / \
(e.g., "Step inside” “Where stories begin, E .
B o xample:
Open your mind”).

Swing wide my door—come find your seat

Write a short poem (4-6 lines) in the . .
where stories bloom and voices meet.

classroom’s voice, echoing the warm, inviting
tone of “Theater’s Welcome.” L J
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ON YOUR FEET

ACTIVITY: Character Study and Performance

Objective: To analyze and interpret the theater as a personified character by identifying
its possible voice, movement, and personality, and to use vocal expression and physical
movement to bring the character to life.

Lead a whole-class discussion to establish the theater as a “character.”

*  What kind of personality does the theater seem to have in “Theater's Welcome"?

* How might it speak? In hushed, echoing tones? A booming, confident voice?
Something warm and inviting?

* How might it move if it had a body? Slow and deliberate, tall and proud, creaky and
mysterious?

Explore movement by inviting a few volunteers to move around the room as if they were
the theater itself, experimenting with different interpretations (e.g., a mysterious theater vs. a
grand, celebratory one). Briefly discuss what each version communicates.
Establish “theater voice” as a class, deciding together how it should sound and feel.
Assign six students one line each from “Theater's Welcome.”

* First have them read the lines aloud using the chosen voice while standing still.

* Then repeat the reading, this time adding movement that matches the theater’s
personality.

Repeat (optional) so that all students get a chance to perform, perhaps making different
voice/movement choices for each performance.

Reflect:

* How did adding voice and movement change the way the poem felt?
* What did we learn about the theater by performing it this way?
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Discussion and Comprehension Questions

1. "Audition” captures the feeling of stage fright or rehearsal nerves. What specific lines or
images convey this?

a. Explain in your own words how the lines “I’'m your nightmare. / I'm your dream”
reflect the mix of fear and excitement of performing.

b. Have you ever felt “butterflies and noodle legs” before a performance or big event?
If so, how did you move past it?

2. In “Director in Rehearsal,” the line “Let’s take it from the top. / Stop” appears repeatedly.
How do you think repetition mimics the rehearsal process?

3. What effect does the fast, percussive rhythm of “Betty’s Tap Shoes” have on you as a
reader? Go to https://www.youtube.com/watch?v=mKI2ZAGhPNaA to watch a video
performance of “Betty’s Tap Shoes.”

a. How does this poem reflect the energy of dancers drilling their routines?
b. How does it use sound and structure to pull you into the feeling of practice and
movement?

4. "Love, Rehearsal Piano” is written like a letter.

a. What emotions does the piano express to the singers?
b. How does this poem give a unique backstage perspective on the rehearsal process?

5. In “Script’s Tips,” the script speaks directly to the actors.

a. What advice does it give them?

b. Which parts of its advice do you think are serious and which are playful?

c. How does the voice of the script compare to the director’s voice in “Director in
Rehearsal”?
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TN YOUR HANDS

ACTIVITY 1: Create Your Own Rehearsal Comic

Objective: To create a short comic that captures a behind-the-scenes rehearsal moment,
using voices, rhythms, and perspectives from Act One. Feel free to use the template below.

Choose a rehearsal moment and decide:
*  Who or what will “speak”?
e What's the mood—funny, anxious, frustrated?
*  What small moment will your comic capture?

Show the moment unfolding over 3-6 panels.

Add speech or thought bubbles, sound effects, and expressive visuals to bring your scene to
life.

Reflect: How did using comics help capture the rehearsal atmosphere?

7 N\
@ Behind the Scenes h

ONE DAY AT REHEARSAL ...

Let’s take
it from
the top!

-
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ACTIVITY 2: Create Rehearsal Notes

Objective: To help students think like someone inside the rehearsal process by translating Act
One poems into written notes, marks, and reminders—just like real actors and directors do.

Choose any Act One poem (“Audition,” “Director in Rehearsal,” “Script's Tips,” “Betty’s Tap
Shoes,” or “Love, Rehearsal Piano”) and imagine you are to perform this poem in a show.

Create a rehearsal notes page on how you want to perform the poem. This can include:

e Short notes to yourself (e.g., slow down, project here, remember the rhythm)

* Underlined or circled words from the poem that feel important and need emphasis
* Arrows, symbols, or margin notes showing movement or pauses

e Simple sketches (footsteps, music notes, blocking marks)

Organize the page however you like. It should look like a working rehearsal page, not a
finished piece of writing.

ON YOUR FEET

ACTIVITY 1: Audition Emotions
(Poem focus: “Audition”)

Objective: To explore how emotion and delivery shape meaning, and to help students
recognize how feelings like nerves, confidence, and excitement come through in performance.

Read “Audition” aloud together. Briefly discuss how the poem captures a mix of emotions an
actor might feel while waiting or performing.

Choose one short line or phrase from the poem that can be delivered in multiple ways.

Assign emotion: Ask for a student volunteer to come to the front of the class. Quietly assign
(or let them choose) an emotion to perform, such as nervous, confident, excited, doubtful,
hopetul, or overdramatic.

Perform: The student delivers the line using voice and body language to convey the
emotion—but does not name it.

Guess the emotion: The class discusses the performance.
e What emotion was being conveyed?
*  What clues gave it away (tone, pace, volume, posture, facial expression)?

LIMELIGHT: Curtain Up On Poetry Comics! by Renée M. LaTulippe, illustrated by Chuck Gonzales.
Educational guide content © copyright 2026 by Marcie Colleen. Available free of charge for educational use only.
May not be published or sold without express written permission. www.thisismarciecolleen.com



Repeat with new volunteers and emotions.
Reflect:

e How much meaning came from how the line was delivered rather than the words
themselves?
e Why is this especially important in auditions and rehearsals?

ACTIVITY 2: Rehearsal Soundscape
(Poem focus: “Betty’s Tap Shoes” + optional others from Act One)

Objective: To help students experience how sound, rhythm, and repetition tell a story—
without acting out characters.

Create a rehearsal soundscape using only bodies and voices.

* Feettapping

* Fingers snapping

* Hands clapping

e Soft counting (“five, six, seven, eight”)

Establish the rhythm, starting with one student with their sound. Gradually add others,
layering sounds the way a rehearsal builds.

Experiment with volume and tempo. “Conduct” the soundscape like an orchestra, giving
students visual and/or verbal clues to pause, speed up, slow down, crescendo, and

decrescendo.

Optional: Add a quiet spoken line over the rhythm, choosing a line from a different Act One
poem, such as “Director in Rehearsal” or “Script's Tips."”

Reflect:

* How did sound alone help create a sense of rehearsal?
e What did you notice about teamwork and timing?
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Discussion and Comprehension Questions

1. In this act, the stage, costumes, scenery, lights, pit orchestra, and crew all get to speak.
a. How does giving these parts a voice change how you think about a theater
production?
b. Which voice surprised you the most? Why?
c. What do these perspectives reveal that the actors on stage might not notice?
2. Which role in Act Two seems most overlooked?
a. Consider the quiet strength of “Stage Crew in Blackout,” the steadfast “Scenery,”
or the forgotten “Curtain.” Why are each of these roles essential?
b. Why might audiences pay less attention to these roles?

3. "Costumes on Trial” is set up like a courtroom drama.

a. Who is “on trial” in this poem, and who is doing the judging?
b. How does the courtroom setting help show different opinions about costumes?

4. "Flyperson Rap” uses rhyme, rhythm, and a whole lot of braggadocio.
a. How do you think this rap form matches the flyperson’s job?
5. "Lights” is a concrete poem, with the shape and spacing creating a visual rhythm.

a. How does the format mimic light patterns onstage?
b. Can you think of other theatrical elements that would work well in a concrete poem?

6. "Pit Orchestra Brag” is written like layered musical voices.
a. How do the different instrument sections show off their unique sounds?
7. "Interview with the Stage” and “Curtain’s Lament” are more reflective and emotional.

a. How do these poems express pride, fatigue, or longing?
b. What do these feelings tell us about the passage of time in a theater?
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TN YOUR HANDS

ACTIVITY 1: Backstage Job Research & Share

Objective: To learn about one real backstage job and share why it's essential to a theater
production.

Choose one backstage job in theater (e.g., lighting designer, costume designer, stage
manager, set designer/crew, pit musician, flyperson, etc.).

Research:

e What does this person do before the show (during design and rehearsals)?
e What do they do during performances?

*  What skills or tools are important for the job?

e Why is this role essential to the success of a production?

If possible, interview someone who works in this role at a local theater, school, or community
arts center. Ask them what they love most about their job and what challenges they face
behind the scenes.

Present what you learned in the form of a mini comic or poem.

ACTIVITY 2: Backstage Complaint Box

Objective: To explore backstage perspectives by writing in the voice of an overlooked theater
role and capturing tone, form, and personality inspired by Act Two poems.

Reread several Act Two poems (“Costumes on Trial,” “What About Me, the Scenery?”
"Flyperson Rap,” “Stage Crew in Blackout,” “Curtain’s Lament”). Notice how each gives a
different backstage role a chance to speak up.

Imagine the theater has a Backstage Complaint Box—a place where objects and crew can
finally be heard—and choose one backstage role (object or job).

Write a short complaint, confession, or brag from that role’s point of view, choosing one of
these formats:

o A brief letter

e A courtroom-style statement
* Arap or chant

e A short monologue
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Reveal the following things through your writing:
e What this role does

e What it wishes others understood
e How it feels about being noticed—or ignored

ON YOUR FEET

ACTIVITY 1: Costumes on Trial—Courtroom Drama
(Poem focus: “Costumes on Trial”)

Objective: To help students physically and vocally understand the poem’s courtroom
structure, clarifying who is speaking and how the form reveals different perspectives.

Reread “Costumes on Trial” aloud together. Briefly review the courtroom setup (judge,
witnesses, testimony, verdict).

Assign roles:
e Judge (single student)
e Witnesses (Gown, Petticoats, Shoes, and Uniforms can each be read by a single student
or a small group speaking together)

Perform: Students stand and read the poem as a dramatic court proceeding.

e Use distinct voices for each role.
* Use simple gestures (gavel knock, pointing, standing to testify).

Pause briefly between sections to ask:
*  Who just spoke?
e |If it was Petticoats, Shoes, or Uniforms, what is their opinion about Gown’s claims?
e |fit was Gown, what is her reaction to the accusations of the others?

Reflect:

* How did acting it out help you understand what was happening in the poem?
e  Why do you think a courtroom was a good structure for this poem?
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ACTIVITY 2: Backstage Voices Frozen Tableaux
(Poem focus: Student’s choice of any Act Two poem)

Objective: To explore how many backstage roles work at once, even when they aren’t
noticed.

Small groups choose one Act Two poem (“Interview with the Stage,” “What About Me, the
Scenery?” “Flyperson Rap,” “Lights,” “Stage Crew in Blackout,” “Curtain’s Lament,” etc.).

Create three silent tableaux (freeze frames) that represent:
¢ \What this role does
e When it works (before, during, or after the show)

e How it feels about its job

Perform: One student reads a short excerpt or summary of the poem while the rest of the
group holds each frozen pose.

Discuss:

® The class guesses which backstage role is being shown.
*  What clues helped them figure it out?

Reflect:

*  Which roles felt hardest to represent silently?
¢ What did this show you about how much happens behind the scenes?

@
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TN YOUR HEAD

Discussion and Comprehension Questions

1.

In “Marquee,” the theater sign sparkles and declares, “This is the night! This is the place!”

a. How does this poem set the tone for the performance to come?
b. What words or images make it feel like an exciting event is about to begin?

How does “Seat 108A" show the point of view of an audience member?

a. What emotions does the seat express as the show begins?

b. How does this add to your understanding of opening night?

c. What choices does the poet make to create humor in this poem (point of view, word
choice, exaggeration)?

“The Ticket” describes the moment when the audience members might see themselves
reflected in the story.

a. What metaphors does the poem use to describe this transformation?
b. How does this poem make the audience’s experience feel active rather than
passive?

In “Understudy’s Nightly Wish,” the understudy longs for the lead to sneeze so they can
step in.

a. How does this poem mix humor and ambition?
b. What does this poem reveal about wanting your “moment in the spotlight”?

“Dressing Room Mirror” is a reverso poem, read both forward and backward to show two
perspectives. The first part of the poem is the mirror's perspective; the second part is the
actor’s perspective.

a. What questions do the characters ask about identity and performance?
b. How does this relate to actors stepping into roles each night?

“Stage Manager Countdown” uses repetition and pacing to count down to showtime.

a. How does the structure of this poem make you feel?
b. Which phrases or moments feel the most intense or suspenseful?

LIMELIGHT: Curtain Up On Poetry Comics! by Renée M. LaTulippe, illustrated by Chuck Gonzales.
Educational guide content © copyright 2026 by Marcie Colleen. Available free of charge for educational use only.
May not be published or sold without express written permission. www.thisismarciecolleen.com

14



7. "Actors on Opening Night” captures the chaotic, nervous, and exhilarating moments
before stepping onstage.

a. Which lines best describe this mix of panic and excitement?
b. How does this poetic structure mirror the experience of multiple actors at once?

8. “Applause Bursts on the Scene” shifts perspective to the audience’s reaction.

a. Create a list of the sensory words used.
b. How does the sensory language make the applause feel alive?

TN YOUR HANDS

ACTIVITY 1: Dressing Room Reflection (Inside/Outside)
(Inspired by “Dressing Room Mirror”)

Objective: To explore the difference between public performance and private thoughts
through visual reflection and writing.

Reread "“Dressing Room Mirror” and discuss how the poem shows two perspectives—what
others see and what the performer feels inside.

Draw: Each student draws a simple outline of a person.

Write:
Outside the outline, write words or short phrases that show:

*  What the person shows the word before a big moment
* How they want to appear (confident, calm, excited, ready)

Insidle the outline, write words or short phrases that show:

*  What the person is really thinking or feeling
* Hopes, worries, nerves, or self-talk

Students may lightly decorate or illustrate the figure to reflect mood or emotion.

Share (optional): Students share one word from the outside and one from the inside,
discussing how performance and feelings can differ.
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ACTIVITY 2: Countdown to the Spotlight
(Poem focus: “Stage Manager Countdown”)
Objective: To explore how structure and pacing build suspense as a performance approaches.

Reread "Stage Manager Countdown” and notice how the poem counts down and tightens as
it moves toward showtime.

Choose a big moment from your own life, such as a performance, game, presentation, trip, or
celebration.

Write a countdown poem from 10 to 1, with each line showing how feelings shift as the
moment gets closer. Think about:

e How the lines get shorter or more intense
*  Where nerves, excitement, or focus appear

e How the final line lands

Optional: Turn the poem into a one-page comic, with each number as a panel.

ON YOUR FEET

ACTIVITY 1: From the Audience’s Seat
(Poem focus: “Seat 108A")

Objective: To explore point of view and humor by physically experiencing the show from the
audience’s perspective.

Arrange chairs in rows to create a simple “audience.”

Assign roles:
* The Seat (one student per row, reading a line or paraphrasing the poem)
e Audience Members (students sitting normally)

* The Show (optional small group miming performance in front of audience)

Perform: As The Seat speaks, Audience Members react only with facial expressions and
posture—leaning forward, slouching, tensing, fidgeting. No talking.

Rotate roles so multiple students have the chance to be The Seat.
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Optional variation: After the performance, have students improvise one new “seat thought”

aloud (one sentence) that fits the humor and tone of the poem.

ACTIVITY 2: Staged Performance of “Applause Bursts on the Scene”

Objective: To bring the final poem of Act Three to life through a group choral performance,

highlighting the audience’s energy and its relationship to the performers.

Divide the poem into sections and assign each to a small group. A few students should be
the “actors” receiving the applause.

Groups decide how to say their lines (whisper, shout, etc.) and add simple gestures to match.

Rehearse building the sound gradually to create a surround-sound effect—from fluttering
fingers and soft claps to a full, joyful “Bravo! Braval Encore!”

Repeat, with the students who were the actors now creating the applause.
Reflect:
e How did it feel to perform the applause?

e How did it feel to be an actor and receive the applause?
e Why do you think Act Three ends this way?
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------------------- CURTAIN AL

Discussion and Comprehension Questions

Read the poem “Theater’s Final Scene” in the Curtain Call section.

1. Why do you think the book ends with the theater going “dark”?

a. What feelings or images come to mind when you hear that phrase?

b. How does this ending compare to the excitement of the opening in “Theater’s
Welcome”?

c. What does this moment tell us about the natural rhythm of theater—shows opening,
running, and eventually closing?

d. How might the theater “feel” when everyone has left and the lights are out?
e. What do you think happens between this moment and the next show?

2. The language in this final poem is quieter and more reflective than earlier poems.

a. What words or phrases help create this calm mood?
b. How does this shift in tone help bring the book full circle?

TN YOUR HANDS

ACTIVITY: Write a Mask Poem Titled “Ghost Light”

Objective: To reflect on endings, care, and continuity by writing a short mask poem from the
point of view of the theater's ghost light.

Explain that a ghost light is a single light left onstage after a performance to keep the theater
safe and watched over.

Reread the final poem, “Theater’s Final Scene,” and notice its quiet, reflective mood.
Write a short mask poem (3-5 lines) in the voice of the ghost light.

e What does the ghost light see after everyone leaves?

* How does it feel about guarding the empty stage?

e Does it look back on the show that's ended or look ahead to the next one?

Encourage simple, calm language rather than rhyme or humor (unless it feels intentional).
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ON YOUR FEET

ACTIVITY: The Theater Falls Silent

Objective: To physically experience the shift from performance to stillness and closure.
Arrange chairs so as to clear a space in the classroom. Have students stand in a circle.
Recreate the end of a show.

e Students perform light, slow movements and quiet sounds (shuffling, bowing, soft claps

fading away).

* As a group, gradually reduce motion and noise.
Read: As students perform, one student reads the final lines of “Theater’s Final Scene” aloud.
Freeze: On the last word, the class freezes completely for a full five seconds.
Final action: End by slowly sitting down together in silence.
Reflect:

e How did it feel to let the energy fade instead of build?

e  Why is quiet an important part of the theater experience?
e How does this moment echo the opening of the book?
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This section of Limelight gives us a peek behind the curtain—this time into the craft of the poems
themselves. It explains the poetic forms used throughout the book (like pantoums, reversos,
sound poems, and concrete poems) and defines key theater terms in the glossary.

TN YOUR HEAD

Discussion and Comprehension Questions

1. Choose one poem from the book and match it to its poetic form (e.g., “Dressing Room
Mirror” = reverso; “Stage Manager Countdown” = list poem; “Flyperson Rap” = common
measure/rhyming poem/rap; “Lights” = concrete poem).

Then discuss how the form supports the subject of the poem. For example:

a. How does the mirror-like reverso form of “Dressing Room Mirror” echo its theme of
identity and reflection?

b. How does the shape of “Lights” mimic stage lights?

c. How does the repeated structure of “Director in Rehearsal” mimic the stop-start
rhythm of practice?

2. Look through the glossary at the back of the book. Which new theater term surprised or
intrigued you the most?

a. Why did it stand out?

b. How does knowing this word deepen your understanding of a poem or of the
theater world? For example, learning what a flyperson does might change how you
read “Flyperson Rap.”

c. Are there any words you've heard before but didn’t fully understand until now?

3. How do poetic forms and theater terms work together to create the voice of this book?

a. Why might the author have chosen to include this section at the end, rather than
the beginning?

b. Choose one of the poems in this section and, without referencing the comic of this
poem earlier in the book, create your own comics depiction.

@
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After You Read...

Further the learning and the fun with these extension activities!

-
EXTENSION ACTIVITY 1
“Lost Poem” Challenge

Imagine there’s one more poem hiding backstage!

Choose a character not featured in the book, such as the ticket taker, the stage door, the
props, or the resident theater cat.

Write a short mask poem in that character’s voice, using any poetic form you like.
Add a quick illustration or comic panel to bring the character’s personality to life.

Share your “lost poem” by reading it aloud as if it were being added to Limelight.

EXTENSION ACTIVITY 2
"The Next Show" Brainstorm

Limelight ends with the theater going dark—but what happens next?
Imagine the theater waking up to prepare for a brand-new production.

Brainstorm a list of objects or people and the new feelings, responsibilities, or excitement
they would have for the next production.

Create a short poem, comic, or skit that is set at the first rehearsal of this new show.

Share your “next show” creations.
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EXTENSION ACTIVITY 3
Gallery Walk: Theater Lobby Exhibit

Transform the classroom into a “theater lobby” by displaying work created by students.

e Hang poems, comics, research projects, and illustrations around the room.

e Invite students to walk through the “exhibit,” read each other’s work, and leave sticky-
note comments—just like viewing posters and programs before a real show.

e Optional: Play soft instrumental or showtune music to set the mood!

/
EXTENSION ACTIVITY 4

The Real “Limelight”

Take a step into theater history!

* Limelight was a 19th-century stage lighting technique that used a block of lime heated
with an oxyhydrogen flame to create a bright spotlight.

Research and create a brief poster, slide presentation, or skit that explains:
e How limelight worked
e Why it was such a big innovation for theaters

e How it connects to the idea of being “in the limelight” today

Bonus: Draw a diagram or act out how the spotlight might have worked!

L J

Aligned for Grades 4-7

4th: ELARRL.4.1,2,3,4,5,6,7,W.4.3,4,5,7,9,10;SL.4.1,2,4,5,6,L.4.4,5,6
5th: ELA.RRL.5.1, 2, 3,4,5,6,7,W.5.3,4,5,7,9,10;SL.5.1,2,4,5,6;,L..54,5,6
6th: ELA.RL.6.1, 2, 3,4,5,6,7, W.6.3a—, 4,5,7,9,10; SL.6.14a, 3, 4, 5; L.6.4,5, 6
7th: ELARRL.7.1,2,3,4,5,6,7, W.7.3a-e,4,5,7,9,10;SL.7.4,5, 6;L.7.4,5, 6

1 I I

@
LIMELIGHT: Curtain Up On Poetry Comics! by Renée M. LaTulippe, illustrated by Chuck Gonzales.

Educational guide content © copyright 2026 by Marcie Colleen. Available free of charge for educational use only. 22
May not be published or sold without express written permission. www.thisismarciecolleen.com



